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THE COLLECTOR AND ART CRITIC. 



sometimes comes when the ultra of the impressionist school is met 

With the exception of Hassam's work it may be conceded that the 
artists here show themselves in the individual manner by which they 
are known, and do this by their best work. None of Hassam's 
pictures is as good as the one in the Academy ; the " Roman Scene 
has a dexterous handling of color which is somewhat forced ; the 
" Morning Mist" is airy, but his four examples show the great fail- 
ing of most of this artist's brush productions— there is too much 
hurry. Weir's " New England Plowman " is a strong conception 
of excellent color, while the picture called "A Flower" is a sus- 
tained effort of delicate treatment. The portrait of President Thomas 
S. Hill, of Harvard, by Edward Simmons, is by no means out of 
place in this array of opalescent colorings and bright notes, impart- 
ing dignity to the ensemble. It has some of the best qualities which 
make a portrait true. Robert Reid's work shows the best there is in 
the school he has elected to follow. His favorite colors of purple and 
blue, of course, form the keynote of all his pictures. The " Fleur-de- 
Lis" is, however, such a one as will always be regarded a striking 
canvas of supreme interest. It is to be regretted that E. C. Tarbell 
sent only one example, and that a sketch. The stretch of foreground 
leading up to the female figure near the top of the canvas is a rather 
unusual yet telling composition, while the light play is decidedly 
clever.^ "%. W. Dewing also sends but one canvas, a small portrait 
of a woman holding an iridescent bowl in her hand. It is charm- 
ing and quiet in color, detached from the background, and on the 
whole an exquisite bit of painting. The " Boy and Girl " playing in 
a sunlit wood, by Frank W. Benson, ought to show as good drawing 
as posing, which it does not. The atmosphere and light effect make 
one, however, forget the defect. Of Twachtman I would only notice 
the one entitled " Morning " as being up to his standard, while the 
"Temple Medal" nude of Joseph R. Decamp is by far the best we 
have ever seen from him. 

Thus does this second display of the Ten Secessionists prove the 
ability of these men without sustaining the reason of their departure 
from the Society. 



THE NATIONAL ACADEMY EXHIBITION. 

" ]~)ID you ever see an 'Academy' with so many portraits?" I 
overheard a group of the faithful ask ; and certainly the por- 
traits are many and excellent* figures are not so good, and the Art 
that is clearly the American's own love — landscape — is more than 
good. 

If " All's well that ends well" were true of a long line of Acad- 
emy Exhibitions, then the Immortals could, with complacency, leave 
their shrines for their far-away home. But it .is not true ; so people 
with memories think that the effect of the Seventy-fourth Exhibition 
is reminiscent. The eternal fitness of juries is a subject for endless 
animadversion, and they do say that as many good things were re- 
jected as were hung. Well ! that was not so many ! Likewise the 
inner history of the award of prizes is something to wonder about ; 
there is an inner history— but the rank and file know it not. 

The rugs in the Oriental exhibit show that their makers had a 
sense of color so keen, so innate, and so harmonious, that people 
could wish the aroma thereof had mounted to the heads of all paint- 
ers above stairs when they wielded the brush, instead of intoxicating 
the choice few. 

It is good to see such work as that of Walker, Dessar, Potthast, 
Tarbell, Vonnoh, Murphy, and Minor. The Walker is a big picture 
and is not a Diaz or Rousseau worked over ; and the small Minor 
in the North Gallery is one of the very best things that ever this art 
veteran did. 

Childe Hassam makes impressionism comprehensible, reasonable, 
and consistent. With all his contributions to so many shows, the 
wonder is how he gave such an important and striking canvas into 
the hands of the enemy. Yet our friends the enemy have been kind, 
and hung him well. McCord's large canvas is, however, badly 
hung and in a poor light. Filled with detail — boats, rocks, villages, 
cliffs, shore, sea — this ambitious effort wanted quite another light to 
show it at its best. 

Dessar and Beckwith send notable canvases : these two portraits 
would redeem any room, and when the second Hallgarten went to 
Dessar, the only wonder was why he had not won the first. Was it 
not Whistler who sent his second-class thanks to a jury who 
awarded him a second-class medal ? The Stokes picture, by Cecilia 
Beaux, has been talked over, written over so much that it were only 
reiteration to speak of its merits. 

Geo. Inness is not the echo ofjiis famous father : he has his own 
individuality and shows his intense feeling in the " Last Shadow of 
the Cross," an admirable and dignified performance. 

The landscapists keep a very high average ; they do not strike so 
high a note as the portrait men, nor do they ever get near that 



slouch of despond, the story-telling picture, but sustain creditably 
their reputations. Shurtleff is always agreeable, and his wood- 
interiors are poetic ; Swain Gifford has a very strongly handled 
"Sand Dune"; Fitler two unostentatious canvases that invite us to 
look again ; Miller some meadows low in tone, even "old looking, ^ 
so quiet has he kept his palette ; Bruce Crane a splendid "Clouds, 
one of the best things he has done ; and Howe groups of his cattle, 
typical American cows, in their own landscapes. 

Some one said, " Rehn's big picture was applauded when before 
the jury." And then some one asked : " Do they look at the names 
before or after choosing ? " A big picture. ' 

A great subject is the " Madonna," and it requires knowledge and 
power and great simplicity to even attempt it ; to succeed is to be 
a genius. Church has done his best work on this canvas, and has 
taken an immense stride from gay to grave, from polar bears to the 
ideal of all maternity. . . 

" A Bit of a Pond"— C. H. Eaton— is as charming a small picture 
as any in the exhibition. Whittredge's "Hillside" compensates for 
his other pictures, painted as in days of old ; good, it is true.in their 
way, but with Henry, Bristol, Tait, Richards, Cropsey, and many, 
many others, he might well rest on his laurels and hang the sword 
up on the wall. 

What particularly was the matter with Boilleau s luminous and 
idea-full canvas that the corner of the junk-room was filled with it ? 
Or was it just to prove that the West Gallery was now a place for 
first-class work— no longer a sort of purgatory ? And if one thinks 
the corridor is now to be the " last resort," taking that place away 
from the West Gallery, he is mistaken ; for the corridor has good 
tilings in it, some much better than in the South Room — " A Head," 
by Miss Bunker, " Little Louise," by Vonnoh, and the startlingly 
realistic " Doctor's Visit," by Granville Smith. It should have hung 
over the North Room door, if it had to be skied, yet from the head 
of the stairs there is an excellent view of this painting, filled with the 
loose, driving snow and the splendidly-modelled figures. 

There is also in the corridor the miniature colony, and the highest 
art of all, the art of form that every one " adores " and " thinks so 
grand " — and which no one looks at, save to regard it as on a par 
with vases and such like. 

The next exhibition will not be held in the old Doge's Palace. 
This will constitute the chief difference between this and the seventy- 
fifth show. H. 



PHILADELPHIA ART CLUB WATER COLOR 
EXHIBITION. 

'THE Eighth Annual Exhibition of water colors and pastels opened 
1 on the 27th ulto., preceded by the usual private view for the 
press and exhibitors. v 

An aggregation of nearly 750 pieces constituted the annual Pot au 
Feu from which the committee of five made their selections, with 
paeans of praise accompanied sometimes by the muffled sounds of dis- 
cordant disapproval. 

More than one-half of these were literally swept out, and 353 were 
catalogued with a certain qualified approval. 

This left us with thirty-eight per cent, of local stuff, and yet this is 
deemed the best show made within the walls of the Art Club. 

The incoming forces of the past two years have been strong 
enough to arouse the latent drowsiness of the Quaker to put forth 
an extra effort, and he has succeeded in one or two instances fairly 
well. 

Although.I fail, after an impartial analysis, to see where the 
exhibition would be if it were not for the excellent support rendered 
by New York, Boston, Connecticut, and even New Jersey. We 
need a good mental tonic. What in the name of Hades' keeper will 
an art patron do with a bird's eye of half a dozen suburban frame 
dwellings, wishy-washy, wet-papered oysters, carrots, flowers, or a 
theme like " Dawn," wherein we behold the stiff outline of a Creole 
species of woman rising above some pink clouds, and surrounded by 
black pigeons, that project themselves upon the organs of sight like 
the half-tones of a piano keyboard ? 

The catalogue opens with Henry B. Snell's " Moonlight " — a lonely 
house on a lonely road, with a three-quarter sky marvellously well 
attuned to the charms of night — possessing points of merit even 
more acceptable from the artist's standpoint than his " Twilight at 
Sea," loaned for the occasion. This hangs in one of the places of 
honor and serves to awe the localities with the sense of its majestic 
depth and night's own stillness. 

This you all know ; therefore we will pass on. Facing your 
entrance into the middle gallery, hangs " A Quiet Stream," by Harry 
Eaton. 

A good perspective and a fair composition with a well wooded 
right bank, to which the quiet moving waters cling affectionately. 



